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The  Pupil    ^^i\\.    practice   this    first    Book    of   Studios    "with   the   first    Class  of  the 
Appendix,  bet>veen    Avliich   he    will    divide    his    attention,  and  thus  combining*  the  Dolce 
et     utiles,       *vill         perceive,     that   this    first    Book  of    Studios     is    founded    on    the 
precepts    already    laid   down;  and  that,  following*    the   past    Exercises,  step  by   step 
they    form    practical    illustrations   of   them ,    and    will    not    only    tend    to     confirm , 
what    he    has   been   learning*,   but    promote     his  further    improAement,    and    prepare 
him    for    the    remaining*    three    Books,   \\liith    will    be    practiced     in    company    with 
the    two    other    Classes    of  the    Appendix  . 

It  cannot  be  too  earnestly  pres^-'^l  upon  the  pupils  attention,  that  he  oug-ht 
continually  to  refer  to  the  former  instructions,  especially  as  they  reg*ard  the 
position  of  his  hands,  the  keeping*  uj)  his  thumbs,  and  constantly  attending*  to 
his    left    hand  J    the    Exercise    of   whidi    cannot    be    too    closely    obserAed. 

The    Studios    will     in    this     instance,  be    practiced    very    slowly,  and    gradually 
quickened,  till    the    proper     time    is    attained . 
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A     CATALOGUE 

OF 

HARP     SOLOS. 


N.B,  —  The  Utters  btfort  the  names  denote  the  degree  of  difficulty  \    a,  stands  for  difficult;    b,  moderately  difficult;    c,  easy  ;    d,  very  easy 


ALVAE8,  PAillSH.  i.  d, 

9    faatagU,  dedicated  to  Thalberg _.  s    * 

I     iMroduction  and  variattoos  on  a  favoahu  Air  of  Bellini ...  —  4    • 

I    Marchc  favorit*  du  Sultan    _  «  *- ,.-._  •    • 

$     Tw«tT6  favourite  airs _..  —  •«__...—  |    • 


APTOMMAf. 

WbLAH    MBLOpiBS  : 

I.     Tht  riting  of  the  sun 


Of  noble  race  waa  bheokin  ..„.._»___».••-«  i 

),     Ap  Shenkin »»._.«_. a 

4.     Poor  Mary  Anne    ...^•••«...««^_._,._..».^w  t 

(.      LoTe'f  fascination  ..m«  —  ..«.__._..^»_m  ■ 

6.     Sw«et  Richard    »»«»..»»_  —  _»»„»__  t 

I     Apt«aunaa'i  poUca  „..__...__«  3 

BELLOTTA,  T. 

I     OaJop  brillant »....-. t 

I     II  trovatore.      Fanuitic  lur  I'op^ra  d«  Vardi 


. .-     1 


9- 
10. 


a. 

4- 
S 
6 
7 
5. 
9. 


BOGHSA,  K.  0. 

La  MisHs  I  RSL  Italibn,     Dix  Morcaau,  cotirU  at brillants 

I.     Di  Pescatora  and  Ama  lua  madra  fLatraiia) 

a.     O  divina  Agnese  (Beatrice  di  Tanoa) .»„.._ 

}.     Com'  fc  betio  (Lucrezia  Boreia) .....»*...•*•< 

4.  Meco  &  Voga  voga  I  una  ( La  Straniara)   ...»»..«.. 

5.  March  &  Pas  r6doub!4  (SaiTo) 

i.     Voga,  vot^a.  &  S')gno  talor  (  Pariiina) . .  

JVieni  ah'    vtcni  (Cavatioe-Mazarka  da   Pacini) 
Ah  I  tu  ici  (  Par isina)    

Quanto  k  belto  (L'elisire  d'amora).. . . 

lo  I'udia  (Torquato  Taaio) »- 

R^cr^alioni  pour  le.s  ilarpistet  de  loutaa  tai  forces  : 

X.     M y  own  blue   bell , —  „«. 

The  bridal  ring   ^  ^ « 

The  Prince  of  Wales'  march     „ 

March  in  the  old   Iri&h  style.. 

Souvenir  4  I'Ecossaise 

The  wild  white  rose    ,^„ 

(^ondo  ^  la  villageoise   ....m« 

L  invitation  ^  la  polka  ..»«  —  »..„. 

I.e  moulinet •. 

Wekh  polka 

RxLlQUKii  Iklandaisks.     Favourif  (riih  airs  in  3  books  : 

I.     Pt.inxty  Kelly  and  The  old  *  'man   

•.     Nancy  Uawson  and  Savourii'-«>i  Deeliah 

J.     Sly  Patrick  and  The  Moreei;    

Las  pUisirs  de  la  mintoire.  Select  melodies  from  the  works  of 
toe  most  popular  composers,  intended  to  be  performed  from 
mentory.      In  4  books     each     4 

PaftrAKATiON  A  l'Atli'B  soo  short  miscellaneous  and 
independent  passagen.  calculated  to  give  steadiness  and 
fresdum  .0  the  hand»,  AextbilitT  and  strength  to  the  fingers, 
and  a  thorough  knowledge  of  every  species  of  fingerme 
In  4  hooki    eacn     j 

KiCHTERN       BNTIRBLV      NKW      CTt;uiRS.        calculaicd      (O      giv« 

ttren^ih  and  independence  to  the   fii>((er%.  fre«dum  to  both 
handi  and  steadiness  to  the  wnjt\      1  books  each     7 

Elegant  extracts,  forming  the  second  class  of  the  Appendix 
to  the  general  course  of  in^tructiunt 10 

TAkTBPUL  EXBRCISKS  On  a  fi(vouri(e  oiolody  by  Bishup,  being 
the  first  class  of  the  Appendix  to  the  general  course  of 
instructions ! 


The  Pi/fiL's  cour^^'O**-    ^'^"y  progreaaive  studies- 


4  books 
each 


I  TWSX.VB  PKooKBSsivB  PRELL'OBS.    Calculated  to  p.T'"*'**  '"• 

facility    of  m^xluUtion  througn   the    most  useful  keys.    .  1     * 

4  Ate  diro  (Roberto  Devereux).     Transcriptiuo      I     e 

I  A  temp  e  to  friendship  (T.  Moore).     Vanationa       .  ...  |     e 

I  Cea^e  your  funning.      Fantasia  and  variaiiuns  .  4 

$  Cease  your  funning      <, Variations  as  sung  by  Mr\   Salmon)  t 

«  Grand  militar>'  march ...  ■ 

0  Grand  parade  march    • 

d  L'cnt.ouragement.     Simple  melodiat  arranged  in  a  most  easy 

«tyle -    .       _      ^ ■ 

^  Paiiant  pour  la  Syrie.     Fantaisie  martiale ^  4 

«  Petit  souvenir  (Tyrolienne  de  Guillauma  Tell)   —  t 

t  Tartar  di^ertimctito  (introducing  the  Tartar  imim) ■ 

t  The  celeuraicd  Rossignol  walti ■ 1 

«  The  last  new  Krench  march « ■ 

m  Weber's  last  waits.     Grand  and  brilliant  variatioiu  ..^_..»  9 

CHATTEBTON.   FEEDSSICK. 

1  Amor  I  possente  nome.     Petite  fantauic » 

I  Lliorloge  de*.  Tuileries.     Petit  amusement 

0  Le  camavai  de  Venise.     Morceau  fantaatiqaa 

1  The  dawn  of  spring.     Easter  piece 


-  -  i 

1 

1 


CHATTERTON.   I.    BALSIB 

Ueafal  dady  practice,   scales,  exercises,  and  preludes  10   vanoos 
styles,  (or  pupils  in  all  degrees  of  advancement  -      . 

•       A    lELBCTlON    OK    HIS    FAVOUKITB    CUSt^OSITlONS  ; 

I.  Annie  Laurie.     Scotch  melody.     Transcribed  _ 

a.  Auld  Robin  Gray.     Scotch  melodr.     TranscnScti 

\.  Bardic  relics,  Na  I.     Sweet   Ricoard 

4.  Bardic  relics,  No.  a.     Nosgalan    

t  Bardic  relics,  No.  3.     Llandovery  aod  Serch  hudol.. 

&  Baidic  relics,  No.  4.     Of  noble  rmcm  was  Shenkin    ... 

7.  Beauties   of    Irish    melody.     Savoameen    dectisb   and 

Kate  Keiirney      .  

I.  bridal  uiarch    

9.  Chant  dek  Cruates  (J.   Blumenlhal)    „ 

10.  f)on  Pasuuate.     Fantasia      ^  ^ 

11.  Gems  of  Irish  melody.  No    1     ^„«» 

i>  Genu  of  Irish  melody,  No.  1        

I]  God  save  (he  Queen.     Vanationa 

14.  Gondolier  row.     Variations       

15.  Grand   Aiiiencan  march   

16.  II  trovai^re  (The  prison  scene)  

i»,  Kathleen  Mavoumecn  and  Dermo*  axor* 

il.  L'clihirc  d'a.-norc        Fantasia  

19  La  ((itaiLi       I*he  new  cachucha  

a&  1  c»  nocei       Fanta\ia,  introductng  lUni^h  «it        

■  I  Ke.ics  Kji  Wales  (Three  Wrl»h  airs>  

n.  K»iiMcau'k  dream      Capnccio :.».... 

•|.  1  he   bloorn  1%  on  the  rye  (Bishop)   

■4.  The  light  of  other  days  (Ralfe)        

2  The  old  house  at  home  (Loder) 
Victoria  aarch    flntrodncing  "  The  brave  old  lah   *) 


CHIPP,  T.   P.  *.  d. 

$    1  love  hut  thee  (T.  Moore).     Introduction  and  rariadooa  .  •  s  • 

DDSSEE,   0.  B- 

d    The  Harpist's  pkibnd.     A  series  of  popular  melodic*: 

I.     Merch  Megan —  —  —  1  0 

a.     The  rising  of  the   lark i  • 

5.     March  of  the  men  of  Harlech •'••  x  * 

4.  Lilla's  a  lady «.  _ >•  "  t  0 

5.  Savoarneen   deelish   ....^^m.... — ^ >  o 

6.  La  rosa  waits _» ....._«—  1  o 

GODEFROID.    FELIX. 

h     Lacrezia  Borgia.     Fantasia  on  Donixetti's  opera   ...»  —  _.  4  0 

i     Norma.      Fantasia  on  Bellini's  opera      «  —  _«—  4  O 

H0L8T.  GUSTAVXJ8    VON 

c  "Ktrbnnes  aux  dambs  "     Select  airs.  &c. : 

I.     True   love.     German   air -^ Keller  t  6 

«.     Le  vaillant  troubaHour    ^^^ •  *  ^ 

J.     The  farewell  of  Raoul  de  Coucy..*.  .....Blangini  a  6 

4.  Le  depart  du  jeunc  Grec -.*>■ t  6 

5.  Adolphine.     German  air »_ >  t 

6.  German  Waltzes          ■  • 

7.  Ye  baniis  and  brae*  o'  bonny  Doon •  • 

6.     Wliat  beauties  d(>e»   Flora  disclose.     Scotch  air  and  a  • 

Quick  march                               t  6 

9.     Stanco  di  pascolar      Venetian  air ..»....«_»«  a  6 

10      Di  piacer  (La  gazza  tadrjij »_«._  —  -.>.—  ■  6 


HUNT.   W.  &. 

t     The  blue  bells  of  Scotland.     Introduction  and  variatioiu 

LABARRE.  THEODORE. 

b     Non  piu  mesta.     Fantasia  un  Rossini's  air..  ...... 

t     The  last  rose  of  summer      Variatiocs •.  _  ^  , 

h    There  is  no  home  like  my  own ,     Variation* . .  »  _  _ 


-_     I     0 


MEYER,  r.  C. 

Auld  Robin  Gray.     Divertimento 1 

Melange  (introducing  "  My  lodging  "  and  "  The  rote-tree  to 
full  bearing  '' ) —     4 

OBERTHUR.   CHABLS8. 

Op.  IS-    Addio.  niia  vita,  addio  !     Karcarolle 

(>p  a6     Souvenir  de  Londres.     Fantaisieet  variations  brillantes 

»ur  un  theme  original .... 

Op.    27.      R6mtni.scences   des    Mousquetaires         Fantasia   on 

H  aIcvv's   opera 

Op.  aS.     Ttiimi  de  Nahuco.     Grande  faoiaisie  «ur  I'  op^^ra  de 

Verdi 

Op.  19.     La  m^Iancolie  de  F.  Prume,     Transcription 

Op.  38.  "Una  lagrima  sulla  tomba  di  Parish  AWars.     El^gie.. 
Op.  SI.     La  belle  Einmeline.      Impromptu 

Op.  57.     Trois  ^Tuuk^  caraltbkistiqi;es  : 

I       La  cascade      _»_„ 

a.      La  coquette „  .. 

La  consolation *. 


3- 

Op.  61 


"  Ghms  op  German  song."    Twelve  recreations  : 

Adelaide     Beethoven 

The  hrsi  violet „ Mendelssohn 

Zulcika M.^.. .  .MendcUsuhn 

Cooliin   zephyrs Schubert 

The  hiiniMnan,  soldier,  and  sailor Spohr 

A  nde  1  once  was  taking  (Trab,  trab) Kiicken 

M  y  harp  now  lies  broken  ^^*»'«1  »'  Judah)  ....  Kilcken 

My  heart's  on  the  Rhine ^^^'if 

From  the  Alp  the  horn  resounding     Proch 

With  sword  at  rest  (The  standard  oearer)  Lindpair.""*'' 
11.  When  the  swallows  fly  towards  home  (Agathe)  . .  Abt 
tt.     Oh  !  wert  thou  mine  for  ever Kficken 

Op.  89.     "  HoMMAGB  1  Schubert."     Trois  melodies: 

I.     Vc  flow'rets  that  to  me  she  gave „  .. 

a.      Praise  of  tears 

3.      Norman's  Gesang 

Op.  94-     "  Recreations  musicales."     3  German  melodies: 

I.     Strea  mlet    cease Curschmann 

fl.     Forth  1  roam KalUwoda 

3.     If  o'er  the  boundless  sky Molique 

Op.  99.     "Voyage  bn  St;isSE."    Trois  morceaux  originatui: 

I.     BSlc    

1.     Zuric 

J.     St.  Gallois   

Op.  I09.     Trois  Etudes  de  Charles  Mayer  et  d'AdoIphe  Henselt 
transcrites : 

1.     Grace «, C.  Mayer 

•  .      La  fontaine    •.«. C.  Mayer 

3.      Si  oiseau  j'^uis »  ». A.  Henselt 

Op.  106.     I'hree  characteristic  melodiat  I 

1.     Wenn  ich  ein  VOglein  war   «  —  —  — 

».     Lispte  Lautc,  Hsple  linde „ „ 

3.     Virgo  M  aria  (O  Sanctissima) 

Op.  110.     "  Pbns^bs  musicales."    Trois  piices  de  salon : 

I.     Repose 

s .     Sorrow  and  relief    

3.    Cradle  song 

Op.  115.     Bonnie  Scotland.     Fancatsie  brillante  (Scotch  airs) 

Op-  118.    Lesmontagnes  Boh^mienxies     Chant  oational  d'apris 
Leopold  de  Meyer 

Op.  131.    Trois  morceaux  caract^ristiqaes  : 

1.     La  gitana »»>. » 

«.     M61odie  mazurque »_•.». 

3.     La  gazelle »»._« 

Op-   127.     Sacred  melodies: 

1.     Martin  Luther's  hyma    »«_»« 

a.     Old    hundredth    psalm 

3.  Before  Jehovah's  awful  throne    ...      

4.  Airs  from  ' '  The  creation  "  (  H  ay  da)      

5.  Vual  spark  of  heavenly  flame        

6.  Agnus  Dei  (Mozart)    

Op.  118      Deux  melodies  de  I'op^ra  Les  huguenots  (Meyerbeer): 
I.     Nobles  seigneurs.     Cavatine  du  pa^r 
s-     A  cc  mot  tout  s'anime.      Air  de  Marguerite     


OBERTHUR,  CHARLES— i:<wAN«*W 

I     Op.  129.     "  .^OLiAN  CMOKDS."     Three  melodie*  : 

I      Gems  of  the  crimson -coloured  even ^  - 

a.     She  was  a  creature  strange  as  fair —  —  ^  ^  *  . 

3.     'Tis  sweet  when  in  the  glowing  weat^  »  ^  «  >*  m  »  . 


.    a 


Op.  13a.  Nereides.     Sketch    »..«. 

Op.  143.  L'in%'itazione  del  gondolierc.      Sketch  ..». 

C)p.  144.  II  trovatore.      Fantasia  on  Verdi's  opera   .. 

Op.  146.  La  traviata.     Souvenir  de  I'op^a  de  Verdi 


1    » 


«     Op. 


149.     "  Gbms  or  Verdi."     Twelve  operauc  airs,  crao' 

scribed each 

I.     Ah  !  cheia  morte « Trovatore 

e.     II  balen  del  suo  sorriso    ..,.« Trovatore 

3.  Si  la  stanchezza   »— «. Trovatore 

4.  Stride  la  vampa   « Trovatore 

5.  La  mia  letizia _» I    Lombard! 

6.  La  donna  i  mobile «„ Rigolett* 

7.  Parigi,  o  cara « ».«....-  .Trariat* 

8.  Ah,  fors"  i  lui TraviaU 

9.  Di  Provenza  il  mar ..„^..* „- Traviaw 

10.  Libiamo  (Brindisi)..^.^....^  ^,,»m« TraviaU 

11.  Emani  involami _»•...»»..« Emaal 

la.     Va  pensiero Kab«oo 

Op.  158.     "  SBASit)S  RAMBLES."     FooT  mastcal  sketches  l 

I .     Sea  nymphs .-.  —  .- 

a.     Murmuring  waves —  ...— 

3.  My  bark  glides  through  the  silvar  wave  . —  —  — 

4.  Water  sprites m..  __  —  ... 


h  Op.  159.  Andalusia.      Bolero  brillaot 

I  Op.  i'^6.  Ihe  keel  row       Fantasia 

h  Op.  167.  Santa  Lucia.     Neapolitan  air 

h  Op.  170.  Un  ballo  in  masr-Sera.     Fantaisie    .. 

b     Songs  without  words  : 

I.     Dans  ces  instants   ih  '    coeur  pense    .... 

s.     Ich  denkr   |ein,  wenu  durch  den  Hain  der  NacI 

Eilende  Wolken,    Segler  der  Lufte . 

Eme.ina ..,«*._ 

Selii:e  Tage «.-..«  — 

Na.hgefUhl -•*«» 

Adieu,  charmant  pays  de  Franc*  .... 

For  1,  methinks,  til!  I  grow  old  ....»•«..  — 
L'air  est  doux,  le  ciel  est  bean    ...........  .. 

Ange  aux  yeux  bleus 

We  rove  among  ^he  roses 

Au  bord  du  Rnin 

Au  bord  de  la  Lahn  .....*-««» 

Au  bord  de  la  N  ahe  ...._««« 

Au  bord  du  Neckar..  „_«,,■•.,., 

Auf  leichteiu  ^weig  ....._««_mm.. ...... 

Ah  [  be  not  sad    «.. 

Remind  me  not   


htigalla 


3 

4- 
5- 
6. 

7. 
8. 

9- 
so. 


«3- 
M- 

15- 
16. 

<7- 
ift. 


"VovAGB  LVRiQUE."    Twenty- 
I.  Noruay. 
I.    Sweden. 
J.  Denmark. 

4.  Russia    (God    save    th« 

Eii.peror). 

5.  Prussia. 

6.  Prussia 
y.  Poland. 
S.  Saxony. 
9.    Bavaria. 

10.  Austria  (Hafdn't  hymq). 

11.  Hungary. 
ifl.  Sardmia. 


each 


four  National  Air* 

13.  Romagna. 

14.  Naples. 
13.  Spain. 
16.  PortugaL 
xy.   Switzerbuad 

s8.  France  (La  Marseillalaa> 

19.  France  (Les  Girondini) 

■o.   Belgium. 

ei.   Holland. 

la.  England  (Role  Britannia) 
America  (Hail  Columbia^ 
England  (Gud  save  tht 
[QnecDt 


•3- 

e4- 


8TEIL,   W    H. 
^    Uy  bdging  it  on  the  cold  ground  (variations)    ...... 

STREATHER.   WILLIAIL 

i     Deb  vieni  alia  ftnestra.     Serenade  from  Don  Juan    —  .. 
«    Home,  sweet  home,  of  Thalberg,  transcribed 

TAILOR.   GERHARD 


>»..    a 
I 


C^me  to  battle . 

19.  All  through  the  night  ...._.»,....«.. .. 

ao.     The  blackoird —  .....- _ 

SI.     The  dawn  of  day    __.  — « 

■a.     Britain's  lament —  «  « „ 

»3.      Black   Sir  Harry „ __ 

14.      Ihe  departure  of  the  king „ 

La  source.     Caprice  of  J.  Blumenthal,  transcribe    .. 
The  harmonious  blacksmith,  of  Hindel,  transt  r     ad^ 


Com' i  gentil  (Don  Pascjuale).     Transcription    a  I 

p^ -tasia  on  Irish  melodies  (The  harp  that  once,   Beliere  me  tf 

jjll    vid  Meeting  of   the  waters)  1  O 

Two  favour.'**  Irish  melodies  (Coolin  and  The  mioftrel  bofX 

Variations  *  ;," '.'.; —  ««  —  —  —  |  • 

Rigoletto       Fantasia  on  Verdi  s  opera |  « 


THOMAS,   JOHJi 

Wel:»h  mblodibs.      Iraoscnbed  : 

I.     The  ash  grove ..,  . .    _   ..  .  .  | 

s.     The  bells  of  Aberdovey   — _  _  ..  « j 

J.  Sweet  melody,  sweet  Richard  ..  —  .__...„..«    ._..  j 

4.  Ihe  rising  01  the  sun .,..-.  .......  j 

5.  The  inarcTi  of  the  men  oi  Harlech 3 

6.  Kulmg  over  the  mountain  (original  melody  by  J.Tkoma«)  j 

7.  Ihe  plain  of  Rhuddlan j 

8.  Love  s  fascination  —  .■,.....  3 

9.  I  he  rising  of  the  lark ««.-.«.^.-  } 

10.  The  camp  (Of  noble  race  was  Shenkin) » 3 

11.  Megan's  daughter j 

18.  The  minstrel's  adieu  to  his  nadva  land  (original  melody 

by  J.  Thomas)    ) 

13.  Watching  the  wheat 3 

14.  New  year's  eve    | 

15.  David  of  the  white  rock,  or  The  dying  ba/d  to  his  harp  } 

16.  Over  the  stone     ,.,.  j 

17.  The  miller's  daughtet    ...^  —  —  ^„„.... | 


WEIGHT,  T.  H. 

k  C^edonian  Fantasia,  introducing  favount  ^  SootOh 

h  CU)m' e  gentil  (Don  PasQuale).     Fantasia      ^ 

>  Deh  calma  oh  ciel  (fjielio)      Transcriptiua    ....._ 

h  Fra  pucu  a  me  ncovero  (Lucia).     ArruAfatt     ^      _ 


-  4  • 
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